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Elizabethean form and aesthetic form and "An Ambassador had ar- 
rived from Poland--a magnificent personage, in a long robe of black 
velvet with jewelled buttons, whom she received in state. Sitting 
on her throne, with her ladies, her counsellors, and her noblemen 
about her, she graciously gave ear to the envoy's elaborate 
harangue., He spoke in Latin; extremely well, it appeared; then, 
as she listened, amazement seized her. This was not at all what 
she had expected. Hardly a compliment--instead, protestations, 
remonstrances, criticisms--was it possible?--threats? She was 
lectured for presumption, rebuked for destroying the commerce of 
Poland, and actually informed that his Polish Majesty would put up 
with her proceedings no longer. Amazement gave way to fury. When 
the man at last stopped, she instantly leapt to her feet. "Ex- 
pectavi orationem," she exclaimed, "mihi vero querelam adduxistii" 
--and proceeded, without a pause, to pour out a rolling flood of 
vituperative Latin, in which reproof, indignation, and sarcastic 
pleasantries followed one another with astonishing volubility. 

Her eyes flashed, her voice grated and thundered. Those around 
her were in ecstasy; with all their knowledge of her accomplish- 
ments, this was something quite new--this prodigious power of 

ex tempore eloquence in a learned tongue. The unlucky ambassador 
was overwhelmed. At last, when she had rounded her last period, 
she paused for a moment, and then turned to her courtiers. "By 
God's death, my lords!" she said with a smile of satisfaction, 

"I have been enforced this day to scour up my old Latin which hath 
lain long rusting!" (Elizabeth and Essex of Lytton Strachey, pages 
one o six one o seven of the 1943 Austrian Edition). Elizabethean 
form and the fulcrum is more or less equidistant from the forces 
at A and the forces at B equilibrium dramatic tension addition/ 
subtraction: subtraction/addition and when the mathematics are 
completed what is the exact position of the fulcrum and what are 
the forces at A and what are the forces at B the Elizabethean 


fulcrum and". . . certainly no more baroque figure ever trod this 
earth than the supreme phenomenon of Elizabetheanism--Elizabeth 
herself. From her visible aspect to the profundities of her 
peing, every part of her was permeated by the bewildering dis- 
cordances of the real and the apparent. . . In reality, she 





